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EREBOUNI 





Pn|np ifbft Ql]uip|ijGbpp pt JjftiuQ^Oipp, pt qnjGp o<}uiiii- 
q^npj>b| bG |ipbGg huil{nLifGbp|iG huiifuiU{Uiinuiu|uuiG bi i)ui 
GpuiGg bpl{bp|iG huiqnpt)b| t lujG puip6puignjG jiuinl^nL- 
p|iiGp, npp ^|i l|Uipb||i unt{npbgGb|- i)Ui 6bL|i ni ()njG|i 
ii|nhq|iuiG b: UpuiG bO juiGqniif pnjnp qbqiuGuilfpjuil)iuG 
i}U{pngGbp|i pnjnp ifb{> ifuipiqbuiQbpp: 

b- 'HJiu.MPnhu. 


hpphi- tf-hipuhl^iupfi^ bi. ri.fiJutltlfutpli i^utpufbut Sutlfitp Snt^utpuih- 
buthp puigiun-ftl^ hpbLnjP ^ itfiusjh luj^bL. IfbpufutpnLbumft 

muMuntnLpbuAt * !»/»*" iftnpptu^utifi i^fiJuMblf^uiphtbpp^ 

npnXif oJ-innLuib hh q.ni.huiif.butjfih luhopfthutIf^ ^ittuj^pnif^ If^utpnq^ bit utif^h 
iTfi putht^iuputbjt nuiprf. q.utn.hui£ : 

'ifl^utp^fi l^bbuuMt^ptul^uAi tnni-buiptbpp ^suitt urtLq bh x lJhnLb£ ^ hut 

, ^ni^J^iuubujh piuqtfuiqq ttft ^uiqui^ ^ "/*/? 19—/*<^ qtupriLif 

quipiuiL. <u»y j£Utl£njPl» pn^np l/bhiitpnh x ^uttn^bpb£ ^ ftp tf-uiifuthuil£iu— 
l£ftffhbpfih y ^fiJhut^uthnLif nt-itbi-np puti.lt Juipql£uihg x K^flt-tf qftJutblfutp 
^p uf^ut^, tfuiqni-if ip U,ifhtupu£iinifjt tfout bi. hut tfft£Ut jut^nqtttpbutt/p 
putt-utputpuLif ip pn£np iqut^uth^hbpp - • q.pnLtub i hl£Utp£ft tfutufth 

ufbutbppitLpq.buth ^h£/ti.uutputgftut'» utifuutqprtLif 1845—/'J*: Stutptfuthut£ft £i, 
itp bpp Pfi^£ftuni.J jutjuthLnt.it i £nLUuthl£Uip£nLpitLhpy Qntfhutputhbuthp 
^butq^buti JntLutgnLpbuth i utpLnLtt i I860— pnLutl£Uthhbpft tfbp— 
^bpfth hlfutpftfp itbIptnLj i ^utpul£utuutuih ^ nup £UtpnLhutl£b£ i ut£pututb£ 
Jfth^bL l£buthpfi utLutputp* X 

* ITbq JuijinGli Gpui ifjiuili iniuiuGlpupp, np Gbp^uijuigintif t uinqnJim;, jiujuiG|> 
qiup6uii. iftlj inuiuGuiiffauilf uinui;, Gl{uip^|i qnpbniGlntpbuiG iqiiipul)uilfUiG 2 p;uiQp nLunuf- 
GuiuhpbinL Ouiiuuiuilinil uipntbuuiuipuiG IT- auiquipbuiGji l»'bhpiuQ niqbuipnibim rfuiifvuOuili: 



Bnilitinffluhbulhfi if.npbbp[t Jbb ifuiutuifp uibuutnptutf.f$p bh , luh- 
PniMMifJip t 1829 -/'i'i utpij-^h npni t^.fiJuM'bliUMp'ubpfi ^bqjthuili^ hm q.fttfnLtf 
^ hbpIpujutghitLtf phq.nt-hnLb£nL. ^btiibppni.pg.fi q.bquspnLbuin^ u/^ui- 
tf.btfffuih, uiul^uijh utiupfipp Jbb ^fthbini. ufuiui&utn.nt^ JbpjLitLJ ^ tjp^ 

U£UijJuAitulpu\iop^\i pbtf.nL.'hbhp y np Bniptmpuihbiuhp 1830—/fjT t tnuip^b 

q-nh^ ututup qfiJusbl^uip^ Hfiuinnu^p ^ Ipuutiupb^ , nt.pbJh uinbqbutb iqfiinfi 
(Jib^p ujn.hni.iuqh ^fihq ^jupftLp qnpbl Pujjg ujn. tujuop jiujuthfi ^ 

^^hq utujuhbuil^ qftJujhlpjjp : 

tP/t^lffubu/h fhuj^ujj^£l^li 4n.£ujlf ibjtp pbpuib Bnjfhujpujhbuihfi 
ujpnLbuinp j^bpuibhnt^q uiu£pbg unilbrnuilpuh opbpnufi BujjmhujpbpnLJub 
qnpbbpp ^ujhqpnLJuh qutujh Z,hjjuju utashjt jqbjjjjut^juh iqjuml£bpjuupiu^nLjT 
bj. 4jfiugiu^iuh tupni-buinfi u^butjuljjuh pjuhqtupjuhnj-J : Ppn^ qftJjuhIfujp— 
hbp 4/ UfUj^t-nt-J bh juh^iujjjtul^tuh iujtjupujbnLhbpnLj: U,pnL.bujjjiuq^tnft 
nj. hpuj ibpnuhbp^ l^bujhpp juhjjujin ^fihbjnj. uftupujqjuh junjui-bj pnp— 
4pqujLnp bh jjjupihnj-J l£jun.ni.gnLMjbptuj^h uJnjuhihujjtuutl^nipbiuJp 
ftpujp jujhpujh Jotn Bujfhjjjpjuhbjuhjul^mh qfiJjuhl^iuphbppi Bju juniuhi— 
hujjujtntint.pftj.hp (^^tuhiujp ^fiJhuj^ujhnt.J ufUJtn^bpnLtub bh ptuql^tupn— 
jtfth hutntuby tnqujJujpqftt^' J^tl ibtvpp qotn^tutnbqfth y tqtutntuhfthbpp 
qfipp pn-htub) hl^tup^Ji utnnpujqpnt.pftt.hp jfthft Ipupbbu ; \jnjh ujjq tu— 
njuhihujjujtntint-PftL.hp qfttnngft nt.£Ujqpnt.pftt.hp ubi.bn.nLJ ^ qftJiuhlitup— 
hbpft qbqtuhtftup^tulfujh tupjtuhftphbpft tfptuj y tup Jtuhftphbp y npnhp 
tqtujJtuhtuLnpnLj bh p^ hptuhg nLpnjh qbgbgl^nipftLhp bL p^ qbqtup— 
Lbutntuljtuh put pip tupJl^pp : 

BntfhtuPtuhbtuhft qnpbbpp nL^tuqftp qfttnb/Jtu pLnuJ p^ tqtutn— 
L^pft tqtutn tup nLjp' JtupqnL q^Jph ul tupquLqtupqp hJtuh ht^tupb^nL 
phqftpp tuJ^h tuhqtuJ bp^tuhftlf tunftp ^ phibtLULJ htftup^fth ph^hbfUL 
ftp pnLh uttupbppft Ji^y qpubLnpbjnu ftp tfbptupbpJnLhpp hftLptul£tuh 
tujjutup^ft tuJ^h Jft ftp ft hl^tutnJtuJpy hbpi^tujtughbj hptuh nul^bp^iut^tuh 
hppntpbtuJp J^tuIfnLJub y pftLpbqtugtub y ptuhtuutnbqbtu^tuhtugtub: Bp— 
Lbutntuq^tnfth ^btntuppppnLj ^ n£ tujhptuh JtupqnL 4nqbptuhtu^tuh qbb— 
ppy npptuh fthpp' Jtupqpx IJl hut Jft jut nLjtuqpntpbtuh tjbhtnpnh ^ tqtu— 
^nLJ hptuhg q^Jpbph nL ibnpbpp nL tujLiuhihtutq^u' tuubu ftpbhp ftpbhg 
htujnq jtuljfthphbpft hJtuh tfttujjnq tujpbpp- • • Bjh y fthjfth ^u/lulJ ^ 
BntfhtuPtuhbtuhft tfpifthpy tq^tnp ^ qnjhntf nL ibLntf ^hjfi JtupnLpy 
hpptuqbqy qtun.htuj hbppfth utbunqnt.pbtuh tuptntujtujtnnLpftLhy qtunhtuj 
qbqtuhljtupjtuljtuh qn4tup: Bjutqftufth ^ Bntfhtuptuhbtuh-h^iupjft uutbq- 
btuqnpbtutftuh ^tuLtutntuJpp : 

BftLqtuhqfttujft uthtjnLJftg jbutnjy 15-pq qtupnLJy ^ujjujuutujhp puj- 
JtuhtJtLj ^ ^tupulituuuttuhft bL QuJtuhbtuh PnLppfttujft Jft^jL nL (,tuj 
Jnqntfpqft ^tuJtup utjunLj ^ tqtutnJtutpuh btuhp nL bptituptuutbL Jft JJtp- 
^tuh: Bnpftphbpft hbppfth jbptnbpnLj bptjtup JtuJtuhtulj jjtuhqjnq ijptulfft 
hJtuh <iuy JnqntfnLpqp tqtu^tqtuhbg utnbqbtuqnpbbjnL ftp ^tULtuutpy ftp 
inqbLnp tupJ^^hbpp bL hnp JtuJtuhtuljhbpfth (.tuugpbg tupnLbutnft tu- 


nnq^y jPutfhupnLUjb ujtjuhqhbp t \,liujpJntpbujh JujpqnLj ujhqhtu^tuutbjt 
qbp nLhbgtuL Bntfhujfhuhbujhhbpft tnujqujhqtuLnp ubpnLhqpt fiujhujuutbqb 
nL hi^ujpftl' ^^Jftutbhft Jujjp utuj&ujpft qujpqiujfth npJhujhIituphbpft <b- 
qfthtulj ’btuqtuj Bntfhtuptuhbtuhftg (1666-1722) uliutuby tujq ubpnLhqp 

jnLpl bpIjnL qujp ujpnLbuuttuq^uthbp utnLbg <u/y JjmtinjPfthi Bujtjnppy 
Bntfhtuptuhbtuhhbpft ubphqft tfbpffth hbplitujtugnLgftjh \jtuqtujJt pn- 
nujh pnnp : ’but hljtupbi untfnpbg ^opftg y blibqbgtulituh h^tupftj ITklU— 
utnLJftg' <JkklL utujjnLy tfujptqbutft ibn^ft uttulf tfntftnLbjnL* <fth 

untfnpnjPntf-. \jptu JnLtnpp uutbqbtuqnpbtulpuh Ijbtuhp ^tuJphljtuL tqtutn— 
Jtu\tuh hjtuhtulituptg Jft ftptuqpntpbtuh 4btm 

1828-A*', BpbLbjbujh {ufujpuliujlituh) 2,UJjtuutnujhp ujhgtuL fhuLuutu- 
utujhft IjtuqJft J^l'. Bjh hiqujuutbg Jnqntfpqft uthtnbutuliujh nL JjujfynL- 
Pujjfth Ijbtuhpft utjfunLjujgJtuhpx ^ujj qpujlituhntpftLhh nL tupnLbutnp 
qnLpu blpuh qtupqtugJtuh hnp nLqft y npp jtutnlituhjLnLJ ^ bLpntqtulpuh 
bL nnLututituh ujpnLbuuthbpft ^but ubput JbpibgJtuJpi ^tuj hljtupftlhbpp 
{U- 'bbpuftubtuhy B- Bjtfujqntfuljfty pujjfthftuqbtuh y . UnLp^hbujhg 
bL nLpftjhbp) Jtuuhtuqftutujlituh IjpPnLpftLh uutujgtuh ^btnbppnLpqft y 
^tupftqfty BfiLhpbhft nL tuji tulituqbJfttuhbpnLj bL tuqqtujfth tupnLbutn 
hbppbpfth Jtuhpbpft ptuqJtuqtuhntPftLh bL ujtutnlibpJtuh hnp' bLpntqtulituh 
Jbpnqhbpx lUiunLbg tujq Jbpnqhbpp ftLpntfft liftptunnLj quthbjnLy 
utbqujjhtuhujjnLy tuqqtujfth h^ujpujqftp uutujhuJinL JfthjbL qtupft tfbp^ 
utbLJub Jft tqpngbu : 

Bntfhtuptuhbujhp tujq tqpngbuftg qnLpu Jhtug y P^bL hJtuhuLpbujh 
npnjutlift bqpbp Ijujpbjft ^ utbuhbj hptu uutbqbujqnpbnLpbujh bL bLpn- 
tqtuljtuh IpuJ jLnLutuljtuh hlpupjntpbtuh Jft^bLX \jptu qftJtuhIjtuphbpp 

bppbJh jftjbghnLJ bh 3 t- ^njujjfthy bppbJh «A. itjuLfifthy bppbJh 0 ‘ 
Ufttqpbhuiinihx Ptujg jftjbghnLj bh Jfttujhx Qft Ittupbjft jputb^y np 
Bntfhtuptuhbtuhp Ijtupnq ^ tnbutub jfthbj qftJtuhlitup£tulituh tupnLbutnft 
qjuutulituh hJnjjhbp X Utulitujh tunjuhg ubtfttulituh tupJtutnhbpft nL ubtfttu- 
Ijuth liujpnqntpbtuh PlulJ ^ tuh<hujpfth l^p ituuhbj ujjhtqftuft fthphtuutftuj 
Ijtutntupbjnipbtuh y fthjtqftufth hptu qbqtuhljtupJnLpftLhh ^x 

Butqtupiq bjhbintf 19-pq qujpft bp^pnpq ptun.npqfth y bLpntqtulituh 
Ijbhutpnhhbpftg AbnJtLy Jft JfjltutfujjpnLJy nLp pujpip ujpnLbuutft ftq^iuj- 
hbpp qbn. l^fih pujtftujhgbi y Bntfhtupujhbujhft ujjfuujp^ftli nL ujpqftujliiuh 
nqntf utnqnpnLtub n^tuj^uutujlituh tupnLbuutft jujjuthnLpftLhp qtupJtuhtuift 
tuhtulihlitui , 4ptujp 4' PlulJ I 

BqquJjfth hliujpJnLpbujh Jl;l f>ppbL hnpnLpftLh qfttnnLnq Bntfhuj- 
Ptuhbuthft Cyujutnngtujfth hljtupJnLpbujh tunhjnLpftLhp ujpbLJtnbujh tup- 
Lbutnfth ujhjputbift 4: Sujpqujjfthy qblinptuutftL utujppbpft ^uthq^tq hp- 
^ujpjft u^pp tflitujnLj 4 hujbL hptu UjpnLbuutft (tuiiy/r tupbLbibujh Jjuj- 
linjPfthx Ptujg ujjq ujnLhjnLpftLhhbpp opfthujlujtft bh hljtuutLnLj <butbL- 
biuj utbutu^^utftgi ^tuj JnqntfnLpqp IpuqJtuLnpnLbintf BpbLbipft bL 



HfthLifitLin^ft iutitif.ni.guili^utnLt/ ftp /uutuughnt-tf ^ t'l. Hpbi.h£p/ih , b'u 

Upbi-tfnLUtpfih phnpn£ if.bbp , npnhp int.£nt.bintf phni.pbuih uinjuhihtu— 
jiuutl£ni.pf>L.iihbplth y </-nq^ntlpii.ft ^tun.'hnLUibp^'h nt. bpbi.iul£UJjni.pbui\tp y 
tnnt-b£ bh Jjtiu^if.unftuj\i ni.pnjh npiul^y "PC_ tupbutTutbiuh n'^ tupb— 

t-b^biuh: Xtitjh ^bpuf 8nifhuipiuhbuthp ^tftnub^ ^ bp^ni. if^tulfnjphbpft 
^buty lunitiiig u£iuuil£uAib£nt.y uail^uijh y n£ if^lffihy ifjiLufiht 

Snipjuipui^buihft uuibipbiugnphutlpuii ifinuibb^tul^bpufji nt. t^bijuihtfuip— 
£ui^uih £bgni.fi t££piuLnp tul^nuUpp iTftptuii£.uipbuih ^mjtfiul^uih gbijuihlfuip— 
^ni-Pbuth nt. ifnqnilptf.uil£uih uipnLbuinft uiLuiiiqhbp bh: Snifhuipuihbuihp 
ptupiptugpbg uiggaijfib hl£uip£nLpiii.hp tf.tuuuitfuih pjpn.hnqni.pbuihy 
q.iun.hui£nif^ ^uij libpufujpni.buutft 4fih £p^iijiifi ifbp^fi^ bi. hnp £pfuiii^ 
uinui^h hl^mpfi^p : 

/> uiutppbpni.p^LU ftp hiiup^^i'iibp ^, SniPimpuihbuiiip ui^fuuiinb^ ^ 
jiLguAtbpl^ni^y uailfuijh ufui^ufuihb^ ^ gnjii^ ttmpnLp y ^h^bg juitntfuihfi£p : 
Xipui tfoin gnjhp jmgbgtub ^y hjitpuil^uih bt. bhptuplfnttub 4 bnuiii^uipfi 
op^hphbpfiii: '(jl(iupili gnpbbpft phnpn^ uin.itihihuijuMtnlfnt.pitL.hhbplig 

J^lf^p ufuiuit^bpifuih ^uipPuiufuiuilfbpuijjih ul^gpnuhph ^: Umiut-ft iTiul^b— 
pbufih umbgbb^ gnchuijfih 4uipPni.p/it.hhbpfi gpuiLuib £uii^bp/i bt. hpuihg 
^h^bgni-pbuih ^bpgtuj^tul^nLp^i.'U'. Um Bn ilhiutpuihbiiihfi gnt.iiiujfih 
ifiniubngnt.pbuAt Kfitfph g^puitnp phgfipp •. tfmLtu£fi ggingnqnt.pftt.h 
uinut^utgling Itppfilt y bppbifh iuig^L hl^tuinb^fi bpmhghbpp y fili£ig^u bt. 
uipgnLguipgfi &npni.pfit.lip £bli puiltgtupnt.it Itl^uip^fi ^binuiighguib pplt— 
gplflt: 

Bnilliiupuilibmli^ gfiJuilil£uiplibpni.J gnjlifi gbpp tunju^hiujlili ^: 
Shuijuib /ip gb^npuiuifiL <h£ngni.pbuilip uijh oglinLif ^ puigutjuijinbint. 
phnpgfi hbpui^Juiup^p y iTfi ptult y nph tup bi.iftnutbi-pnigutlfiuli iupnt.buinnt.it 
utpg^h juigPuiltutliutb unJuiliutfilfutliiuli gbgujltlfuiplni.pbuili u^gpni.lip- 
Itbpfig tt^t^ft fiL-pnilli gpubLnpnLitli \,iuiniuiJiiu P^nLitbiulifi gfiJiu- 

lit£iupni.Jy op/ihtu^y Jm-g ^iuljiu£fi y utgfiiniulifi y iliupguignjltft nt. Itpptugbg 
gbuihtiutpli libpgiuiliutl£nt.Jnil lil£uipfifli uutbgbbi ^ pnpuiuf^u hputit^uiui- 
If^iult y ignbinfilf itji tfbpigiup-. tfiupngjilfnu Xibpu^u U,£inuipiu/£bgni. g/i— 
Jiuiilftupnt.J gbgtuhlfiup^tuliiuli nputl^ft iun.ni.Jntl giupJiuhp jiupni.gng 
IfuipJfipft bt. Jnt.g liuiu^njinfi C,tuJiupiiuli ^uiliiugpnLpfithp liuiigt.nt.J ^ 
phnpgft pfiuui lupuiutjuijuintpbuiltp bt. oghni.J ^^tupgtuint.» liuipngjilinuft 
nt-Jbg l^iuJuijfilt hl^iupiugfipp •. U,ju JoinbgnLJni^ bit £nt.bni.tub Bntflttu— 
Puihbiulili £tui.tugnjli gnpbbpp bt. jiuinl^iuig^u t^iultiugfi gfi Jiultl£iupitbpp •. 

BnipiiuPiultbiultfi iupnt.buinfi jiuinl^iuh^tuIntuit gbbpftg Jl^t^p Jnhnt.— 
Jbliuiuiini.piii.lili i’. hp gliJuilitiuiplibpni.Jy gpbp^ uihpuifip y liliuipfilp 
jiuinni.l£ nt.£iu gpnL.pfit.lt ^ gutpiltnLj JuipJltiuibi.bpli bgpiugbbpfilt y 
npnltp igiupgbgnLutb bit y pltg^iultpiugntutb y ^utugnLutb gnLUUfy ItbpiuJ- 
ifinifi tupinutjutjtn£utl£utltnt.pbiult •. ^utinl^bpntjub lultJLiultg g^ig/i •f^p 4bin— 
g^bin^ ubgJnt-ng nLpnLiuhlfiupp Sutpiniupiuigbiniulfutlt l^tu nn Lg n tju bp ^ 
jfi£bgltni.J: ilnJigngfigfituhbpfi ppguiibt.nipfiL.ltp pltggbb£nL. higiuintu^nif 


ItlfUtpfilp gfiJnuJ i £UtpJni.Jltbpfi ufutjJutltutliutltnupbutltp-. Opfiltuitf i 
putg^utpnnfilt Ituututb Itptu ^bpnuni.4filtbpp utubu {ffiuui^utltgltutb bit y ftuli 
ingutJutpgfili J^lf ibnpp J^Ut^ igut^utb-. liutuiLltbpft ItbppbLfi Jutubpni.J 
ogutuignpbnLUtb uinutpliutltbpp {gouifi y put^^filtut^ y gfipp, utpnn IfuiJ 
ubgiultfi Jutu) ftpbltg ibLbpntf nL gnLltutjftlt C.lt£ngnLpbutJp Jfiiut lkJuiu- 
liiu^ftg» bit l^nJigngfigftiuhbpfi C,utLMUuiupiul££nnLpbiult \ 9'njltbpfi nL gbbpfi 
utjg iutLutuutputlfinnLpfiLltlt Bnifltuiputltbutltft ifinpput^uiift gfiJuiltl£Uip- 
Itbpfilt uiutiftu ^ ifb^ut^ntpy JnltnLJbltuiug uibupt 

fffi IfutpbLnp lunutltiltiujutinlfnLpfiLlt bLUi hfoub^nif Butjiup-’Unifiujfi 
bpghpft Jutu flit P- PpfiLitnifp oguiutgnpbnLJ ^ <(.JfiuiltJiultnLpbutlt putg- 
JutgtulinLpf,Llt» tuptniujutjinnLpfiLltpi U.JU pltnpn^nLjp Ifiupng ^ tfbptu- 
pbpbi IttubL Jbp CyutgiuptuLnp put£putpbpfilt y Jbp inui&utphbpfilt y 'butpb- 
IfuignLh... bL pountJ ^ dngnifpgft puiltutuinbgbuiliutlt puinhnLUibpfi nL 
uiifuiup^pltlfutiJutlt Jutuftlt-. Bntfltutputltbutltft gftJiulil£uipltbplt Jftut- 
ItJutlt blty putjg niltblt Ifninpfiuifi gutpJutlttu£fi puigJutgutltnLpftLltx Xt^ut- 
pft£p ItJutli ^ ftp putlttuumbgb Itutpltfiltbpftlty hut bpgnLJ ^ JftbL-hnjh 
bpgp' JtupgnL nL ut£Piup<.fi ^uthg^tg ftp Jbb ufipnj bpgpy putjg utjg 
bpgp tuJ^h uthgutJ utjj ^ . 

UhnLbinif Jutjp utpnLbuinfi utIjnLhphbpf,g Butlinp BnifhiuPuihbuthp 
utptupbg fihphopfihiuli Jf, utpnLbumx 'bput tuhl£pIfhbif, ihunuthgnLpfiLhp 
iyutj gbgiuhliutpinipbiuh uiiuinJntpbiuh utJbhutgbgbgftli gtugu,phbpf,g 

ITf, utnftpntfy gpnjgf, intJuthiulfy (fiuputfipnu Utupbuthh utuutg-- 
^QJnnhuthpy np Jhhp 4 / nLhbhp Jbp Snlinhguth bL utjh uuibgbnLbi i 
Bnif hutputhhuthfi uthJut^ ifpihnif : h^utp^i y utjh liutpng ^p bhnLbi lutu, 
utLhif, tfutg JutJuthutlihbpnLJy bp^ l^utjutumuthp utuuituuiutlinLpfiLhhbpf, 
ututgutp^g Igutnittup • • 

1970 -^i« 4 >utpf,gnLj IfUtgJutlibpuiiiLutb ^i,utjliutliuth utpnLbump fli.- 

putpuintfig Jfih^bL Jbp opbpp^ gnLgut^uthg^ufih Jutuhutlifig gutpiuth 
hutbL Bnifhutputhbtuhf, ^fthg utjjfuutunuhphbppx "hputhp gfiuiLULJ ^fth 
igtugjupng ^fiuigJnLhpnifHpnLbuinhbpf, JutjputputgutpnLJ <iuhgf,ignLjp 
Xj. P^nLitbtuhf, gfiJuihliutpf, 4 but giupiutL ^tuhgfngnLj ^^utj^iu^uth Sln- 
tinhgufSff, ibtn: 

mZyk'b h/naaspbaXt 
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The highest quality in the work of the greatest artists is the 
particular use of line and color. That poetry of form and col¬ 
or cannot be taught. And it is there that the Masters of all the 
different schools of Art meet. 

E. DELACROIX 


As an artist and portraitist, Hakob Hovnatanian is a remarkable 
phenomenon in the History of Art. The extraordinary appeal of his 
miniature portraits, which is largely due to his use of form and color, 
would make these works worthy additions to any museum. 

We have scant biographical notes on the Artist: he was born in 
Tbilisi, a multinational city in the Caucasus, which became an important 
Armenian Cultural center in the 19th. century. He painted the portraits of 
his contemporaries: “Whoever needed a portrait painted would turn to 
Hovnatanian and would always be pleased with the results,’’ writes the 
St. Petersburg monthly “Illustratsia” in 1845. With the advent of 
photography, however, the Artist slowly fell into obscurity. During the 
1860’s he moved to Persia where he continued working until the last 
days of his life* 

Most of Hovnatanian’s work bears neither signature nor date. In 
1829, already the author of some portraits, he applied to the St. 
Petersburg Art Academy but was considered too old to be accepted. 


’The only photograph we have of the Artist was discovered ten years ago hy Prof. M. 
Ghazarian in Iran, where she had gone to research the Artist's Persian period. 


Assuming that Hovnatanian produced ten portraits a year beginning with 
1830, then we should have had around 500 of his works. Instead, today 
we have around 50 of his portraits. 

Hovnatanian’s Art was revived in Soviet times; he was called “The 
Raphael of Tbilisi’’. His works found their way to the Armenian Art 
Gallery, the Art Museum of Georgia and private collections. The fact that 
so little is known about Hovnatanian or his models adds to the mystery of 
his creations. The unique form that the Artist uses seems to be his 
signature. The women are always seated on an armchair, the men have 
one hand on their belt and the children always have a book in hand. That 
same unique quality fixes the viewer’s attention on the beauty and ar¬ 
tistic merit of the paintings. 

On studying Hovnatanian’s works, one feels that the task of 
representing the model’s face and artifacts becomes a welcome excuse 
for the artist to fall into his element, to portray his reaction towards the 
inanimate world and to do so with a pure and poetic refinement. It is man 
himself that the Artist is interested in and not so much the psychological 
aspects of Man. He focuses on the hands and face and particularly the 
eyes which seem to be shining gems looking at themselves. Everything 
that touches Hovnatanian’s brush resonates with form and color, 
becomes the expression of an inner vision and is thus transformed to an 
artistic gem. That is the credo of Hovnatanian, the artist. 

After the fall of the Byzantine Empire in the 15th. century, 
Armenia was divided between Persia and Ottoman Turkey. Thus began a 
long and difficult era for the Armenian people. Despite the difficulties, 
however, the Armenians preserved their creative spirit, their belief in 
spiritual values and their untainted tradition. Hovnatanian’s generation 
had its important contribution in the realm of painting. That generation 
started with Naghash Hovnatan (poet and artist, 1666-1722), continued 
for two Centuries and ended with Hakob Hovnatanian. This last 
representative of the Movement was the great-great-grandson of Naghash 
Hovnatan. He had studied painting under his father, Mkrtoum, according 
to the tradition of “passing on from one to the other; training under a 
Master.’’ 

The start of Hovnatanian’s creative life coincided with an impor¬ 
tant historical event. In 1828 Eastern (Persian) Armenia came under Rus¬ 
sian rule and this helped revive the economic and cultural life of the peo¬ 
ple. Armenian Literature adopted a new approach which had a closer 
contact with Russian and European art. Armenian artists like S. Nerces- 
sian, H. Aivazovsky, G. Bashinchaghian, V. Sureniants and others receiv¬ 
ed their education in the Academies of St. Petersburg, Paris, Munich, etc., 
and Armenian national art was enriched with a plurality of genres and 


new European methods. This process ended in the formation of a 
characteristic national art by the end of the century. 

Hovnatanian did not participate in that process, even though there 
is some similarity between his work and Russian and European painting. 
His portraits sometimes remind one of F. Goya, Clouet or Kiprensky. But 
the similarity stops there. Hovnatanian must have been aware of the 
Classical examples of portrait art; without individual roots and talent, 
however, it would have been impossible for him to attain the unique 
perfection that was his painting. 

In the second half of the 19th. Century, away from the European 
artistic centers, in an atmosphere that wasn’t particularly conducive to 
lofty ideals in art, Hovnatanian’s realism imbued with a secular and 
modern spirit, seems more than surprizing; it is almost miraculous. 

It is impossible to ignore the influence of Western art on Hovnatan¬ 
ian. On the other hand, the Artist’s love for the decorative elements 
testifies to the influence of Eastern culture on his art. Those criteria, 
however, become criteria only from the following stand-point: since the 
Armenians have taken birth at the meeting place of East and West, they 
have adopted certain traits of both East and West, which traits by blend¬ 
ing with their own characteristics have resulted in a quality which is 
neither Eastern nor Western. Similarly, Hovnatanian has had contact with 
both Cultures without totally belonging to one or the other. 

The major source of Hovnatanian’s creativity and artistic language 
is the Armenian painting of the middle ages and the popular artistic tradi¬ 
tions. Hovnatanian raised the level of national painting to classical stand¬ 
ards thus becoming the last artist of the old era in Armenian art and the 
first anist of the new era. 

Hovnatanian’s colors radiate a pure and vibrant quality. The rules 
of perspective do not impose themselves on his colors. What’s important 
for the Artist is to create a harmony of form and color. Its decorative 
quality notwithstanding, color helps better express the inner world of 
die model. In the portrait of Natalia Teumian, for example, the harmony 
of dark green, white, pink and the delicate line creates a truly poetic 
figure. In the portrait of Catholicos Nercess Ashdaragetsi, he uses the 
unusually bold combination (by any artistic standards) of red and dark 
blue to exphasize the strong willed nature of the Catholicos. The best of 
Hovnatanian’s portraits have been executed in this same way. 

One of the particular aspects of Hovnatanian’s work is its 
monumentalism. In all the portraits, the artist pays particular attention to 
the outlines of the figures, simplifies and generalizes them until they 
become controlled in their expressiveness. The upward moving lines of 
the silhouette reminds one of an architectural design. To further stress 


the pyramidal shape of the compositions, the movement becomes condi¬ 
tional. For example, the heroines on the armchairs almost seem to be 
standing up while the men always keep one hand on their waist. Articles 
used (belt, handkerchief, book, part of a chair or table) contribute by 
their shape and color to the balance of the composition. It is this balance 
that gives Hovnatanian’s miniature portraits their monumental ap¬ 
pearance. 

V. Pryousov uses the expression ‘‘Plurality in similarity” for Sayat 
Nova’s songs. The same is true of our Khatchkars (stone crosses) our 
Churches, Naregatsi... Hovnatanian’s portraits have a similarity to one 
another but have a surprizing plurality of color. The artist, like the poets 
who preceded him, sings the same song, the song of love for Man and the 
World, but that song always sounds different. 

Even though Hovnatanian drew from Armenian art, his art remains 
unique. His unparalleled legacy is one of the most beautiful peaks in 
Armenian art. 

Martiros Sarian once remarked: ‘‘Let us not forget that we too 
have our own Giaconda who was created by Hovnatanian’s immortal 
brushstrokes. She would have been born much sooner, of course, had 
Armenia not been constantly invaded...”. 

In 1970, five of Hovnatanian’s works were shown in Paris in an 
exhibition entitled ‘‘Armenian Art - from Urartu to our days.” They in¬ 
spired admiration in all the viewers. In the Art capital of the world, seeing 
the portrait of N. Teumian became an encounter with the ‘‘Armenian 
Giaconda.” 

SHAHEN KHACHATRIAN 
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